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STRABAG ARTAWARD INTERNATIONAL 2009

The winner of the first prize had been announced at the award ceremony on June 4™ 2009.
The Strabag Kunstforum proudly presents the winner of the Strabag Artaward International 2009:
Jan Vasilko / Slovakia

The awards of recognition went to:
Jan Serych / Czech Republic
Zsolt Tibor / Hungary

Moussa Kone / Austria

Clemens Wolf / Austria
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We would like to invite you cordially to the exhibition of the prize-winning works.

Exhibition of the prize-winning works: 05.06-26.06. 2009

Strabag Artlounge, Vienna

The catalogue in English and German language can be ordered (e-mail: kunstforum@strabag.com)



As a company, Strabag SE is striving for pan-European dimensions and creates transparency and networks
in the economic, social and cultural arenas. And, this is also the goal in the field of art. Instead of acting
against one another, the focus is on cooperating and strengthening the position of art. To be nominated
from among hundreds of applicants is a step towards success for talented yet still little-known artists, for it
means that their works of art will be presented to a broad public from the works of art and business

Participating countries 2009-2011:  Austria, Hungary, Czech Republic, Slovakia

The Strabag Artaward International is an international award for the promotion of art in the fields of painting
and graphic art for artists of up to 40 years of age. This award succeeds to the former Strabag Artaward,
which had been awarded to Austrian artists over the last 13 years. The new Strabag Artaward International
will be given away to artists from four countries, with the participating countries changing every three years.
730 artists from Austria, Slovakia, Hungary and the Czech Republic took part in the award.The jury was
voting 306 works from 102 artists.

The main prize of the Strabag Artaward International is EUR 15,000. In addition, there are four runners-up
prizes of EUR 5,000 each. After the award ceremony and the collective exhibition of all the prize-winning
works, each of the five winners will get a solo exhibition at the Artlounge of the Strabag Haus, Vienna.
Works of art of the award winners will be bought for the Strabag Artcollection. The nominated artists are
invited as artists-in residence at the Strabag Artstudio, Vienna.

The members of the international jury 2009  were:

Barnabas Bencsik, Director of Ludwig Museum, Budapes

Zsolt Petranyi, Director of Mlicsarnok, Kunsthalle Budapest

Carl Aigner, Director of Landesmuseum Niederdsterreich, President of ICOM Austria
Edith Raidl, expert and collector of contemporary Austrian art, Vienna

Karel Cisa , curator Biennial of young art ZVON 2008, expert of young art, Pragu

Ta jana LangaSkova, Director of Czech Centre, Vienna

Juraj arny, curator, art critic and gallerist, Bratislava

Beata Jablonska, curator, art historian, Slovak National Gallery, Bratislava

Strabag SE: Wilhelm Weiss, Barbara Baum, Director and curator, Strabag Kunstforum

Statements

A glance at the submitted works shows that heterogeneity and pluralism of form remain important features
of the current art discourse. The reception of so-called international art in the reform countries has long
become everyday and a banal matter of course and no longer idolized exotica. This constantly results in
new courage for inherent authenticity. Traceable parallels amongst the individual participating countries are
also found with the recurring view of one’s own experiential substance. In this way, not only the impressive
number of applications, but also the variety of forms and themed debates undoubtedly makes this year's
Strabag Art Award state of the art in its own right!

Carl Aigner, Director NO Museum GmbH, Austria

At a time when, for a more than half of the century, we have been speaking about art in the age of the post-
medium condition, | was thrilled by the number of artists that seek to expand the meaning of traditional
media such as painting and drawing. To do so, the artists experiment both with the formal qualities of the
media and the themes they deal with. Not surprisingly perhaps, the most prolific among them are themes
related to the obsoleteness of the medium itself.

Karel Cisa , Assistant professor of aesthetics and art theory at the Academy of Arts, Architecture and
Design, Prague



Initiating a new international art prize poses a challenge: A slow process of discovering, comprehending
and perceiving, but also departing from one’s own expectations and resentments. What we have called the
“Dawn of a new Europe” since 1989 - an antipole to the political malaise that is gripping Europe — continues
to thrive in the exchange and dialogue between artists and those interested in art.

Today, the division between East and West seems barely perceptible any more; around the world, art has
become a messenger enabling communication and carrying artistic strategies to finding our own identities.
The eyes of the jury members were critical. But they were rewarded by the discovery of new quality — proof
not only of the aesthetic dimensions of art in all four countries, but also its orientation on the process and
the artists’ desire to position themselves to enjoy equal participation rights. New dynamics and networking
are necessary among all cultural institutions to continue along the path of promoting art that began several
years ago in countries with limited possibilities for cultural subsidies. An opportunity for mobility and
communication should be available to all of Europe’s creative artists. Education and culture, exchanging
experiences, offer not only future prospects but also a healthy basis for the economic development they
require. Barbara Baum, Strabag Kunstforum

The jury was facing a really competitive situation in the new system. The artists of Central Europe seem to
share similar life experiences, but have very different forms of artistic expression. The technique of painting
narrows this diversity, giving the jury members the possibility to make a selection which focuses on quality.
The year 2009 was really strong in the competition and we could see that the procedure and the meeting
gave all of us real excitement in exploring new and known artists and works.Zsolt Petranyi, Director,
Mucsarnok, Budapest
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Jan Vasilko / winner
janvasilko.euweb.cz

1979 born in Humenné, SK

1995-1999 Artschool Kosice (graphics), SK
2000-2005 faculty of arts at the University

of Kosiciach (R.Sikora), SK

2004 studies studio V.Skrepla, AVU Praha, CZ
2005 Winner of the Oskar Cepan Prize
Stipendium pobyt., New York

Lives and works in Kosice, SK

Vasilko’s painting has for a long time inclined towards a unique creative program emerging from the
romantic enthusiasm for production and utility machines, various mechanism, production halls and robots.
“Mechanisms” in Vasilko’s paintings fulfill the function of the story heroes, bearers of the ideological or
philosophical messages and symbols. The important moment is the absurdity in the “Frankenstein”
exchange of the roles of a human being and his creation-an inanimate mechanical object. Within this
transformation process the author constantly toys with a classic iconography whilst using its formal and
content dogma. His personal version of the painting corresponds with its techno clean motif basis. An
extremely clean handwriting dominates here, geometrical accuracy of the lines, clean areas creating bright
compositions and softened coloring. In his latest works he moves towards more graphic expression, the
painting becomes almost monochromatic and based mostly on linear relationships. Peter Kralik, artist

Moussa Kone
www.moussakone.com

1978 born in Scheibbs, A

1999-2003 University of Applied arts Vienna,

Fine Arts Department, A

2004 Co-Founder of the Artist Association Kunstwerft
2004-2007 Kunstklappe®© (Artflap save haven for stolen art)
Public space, Vienna (A), Cologne (D)

2006-2009 organiser Art Critics Award,
www.artcriticsaward.com

2007 Missing:Discourse, opera-libretto,
www.missingdiscourse.com

Lives and works in Vienna (A) and Berlin (D)

Scenes blending rites and dressage, experimental arrangements and compulsion confront us in spaces that
open like a stage in Moussa Kone’s drawings. Humans and animals find themselves entangled in acts
where they display themselves with a storytelling tone, but in the end they seem to taper off into emptiness
after all, in an atmosphere that is as it were frozen and distant.

Hard contrasts characterize the picture, a shift between positive and negative forms, dramaturgically
enriched by the sparing use of color. The visual presence of the surfaces stands in a tense relationship to
the depth that is prescribed by the object of the picture. A striking characteristic is the consistent
homogenous crosshatching that makes up the dark areas. Filling in the space, this persistent lining up of
narrow rows creates a field that joins the organic with the systematic and downright exhibits the activity of
the hand. It is not in vain that the artist sees writing and drawing in close connection.

What he shows is pervaded by skepticism as is his artistic implementation. In this regard, some areas seem
to even be metaphorical — where the artist demonstratively refuses to complete the drawing.

Rolf Wienkdtter, art critic



Jan Serych
www.huntkastner.com

1972 born in Prague, CZ

1992-1999 Academy of Fine Arts, Prague, CZ

1995 Sommerakademie, Salzburg, A

1996-2002 Member of the artist group BJ (Headless Rider)
2005-2006 Residency scholarship at PROGR, Bern, CH
2008 artists-in-residence, ISCP Program, New York, USA
Lives and works in Prague, CZ

The paintings, objects and works on video by Jan Serych are conceptual trompe-I oeil of a sort. The formal
abstract language, which references to the geometrical tendencies in painting and typography, is the
subject of quotations in his works. The constructivist esthetics, as evaluated in history, is transformed into
the emptied signs in Serych’s works. Regular geometrical or typographical forms are revealed as
polyfunctional surfaces destined to recycling or obsessive observations. Serych simulates and ironizes the
autonomy of order and esthetics and creates the private systems of organized distance.

David Kulhanek, curator, publisher

Zsolt Tibor
www.tiborzsolt.hu

1973 born in Budapest, H

1995-2002 MKE / Hungarian University of Fine Arts,
Budapest, H

1997 scholarship Soros Foundation Hungary
1998-1999 Faculty of Fine Arts,

Universidad de Sevilla, E

2001 Faculty of Fine Arts, Universidad de
Castilla-La Mancha, E

Erasmus scholarship

2007 Budapest Gallery, grant Derkovits Prize
2006 Herczeg Klara Prize

2008 artist-in-Residence, Krems, A

Lives and works in Budapest, H

| seek a choice to create larger size, (intermedial) groups of objects into a given space in addition to the
continuously made, mainly paper-based drawings/paintings. In these | examine several phenomena (visual
and mental habits, layers, or e.g. the mechanism of the “acquisition) through the interaction and getting into
situations of the elements. Moreover | look for the potential analysis of these phenomena.

To create or build the works from the photo or the traditional techniques, to- in a given case- the projection,
| use several objective tools (e.g. convex lens, condensers, adhesive tapes).

The installations are independent of each other, but they are based on each other from more aspects, may
recalling certain elements. | make an effort to build that day by day as well as to prepare the photos,
drawings, which are coordinated, but in some case they serve as a starting point.

Zsolt Tibor, artist



Clemens Wolf
www.clemenswolf.com

1981 born in Vienna, A

2002-2007 University of Art and Design Linz, A
2004 founded the Artgroup HW

2005 Academy of fine Arts, Maastricht, NL
2006 artist-in-residence, Hildesheim, D

2006 winner of the Diesel New Art Award, A
Lives and works in Vienna, A

Clemens Wolf, born in Vienna in 1981, has his artistic roots in street art. Even though he now works on
canvass, the reference to urban space is a central part of his work. Years ago he began to search for
dilapidated buildings and make them the object of his paintings. The aura of disintegration, the ambiguity of
destruction and the threat that emanates from these places fascinates him to such an extent that he tries to
capture this aesthetic of the moment of decay in his work. In the large-format paintings in his series entitled
“the great mess,” the young Viennese painter counterpoints the eroding monuments using a structuring
combination of oil and stencil techniques with the architecture that has been left to decay in the midst of
urban spaces. This is his manner of dealing critically with the postindustrial and social trends without
becoming too blatant. The present trends in the global economy make Wolf's monochrome disintegration
aesthetics particularly relevant; after all, some of his motifs symbolize the downfall of industrial operations in
times of economic decline of the past century. Other motifs, such as the burned out ruins of the Sofienséle
in Vienna, testify to the unstoppable end of a historic place and thus the history of an era.

Geronimo-Noah Hirschal, editor and journalist

Fotos works: Reklame Kontor Franc

We politely ask for editorial announcement. If you would like to use press images, please call us or write a
short email.

Guided tours at the Strabag House Vienna (Artlounge, Gironcoli- Skulpture Hall, Artcollection, Artstudio)
are possible by appointment. For further information (fotos, catalogue) please contact:

Strabag Kunstforum

Barbara Baum, Tanja Skorepa
Donau-City-Stral3e 9, A-1220 Vienna
Tel: +43/ 1/ 22422 -1848

e-mail: kunstforum@strabag.com
www.strabag-kunstforum.at



